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Since the late 60s, William Leavitt has been presenting
fragments of outdoor and indoor locations either in full-
scale constructions or in simply executed watercolors and
drawings, often accompanied by descriptive statements.
The drawings and paintings are stylistically neutral,
and the constructions appear to be unmanipulated
settings made from the actual materials used in the
“real™ original. Despite the fact that the works are
eminently tasteful and serene, all of them are
purposefully non-interpretative. Leavitt is painfully
exacting about the construction of each piece, for his
intention is to relate a story or set a scene precisely
without actually pr all the particulars.
Although derails carefully selected, there is no sense
of esthetic rearrangements.
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Unlike stage sets or illustrations, each piece is in itself a
fiction based on certain romantic attitudes to real places,
social strata, styles and taste. There is a kind of appre-
ciative acceptance of a variety of lifestyles. Settings and
details manage to convey a great deal of information
about time, place and cast of character. A piece
comprised of a map, watercolor details of three “sculp-
tures” on the grounds, and a written description of the
house and its occupants, embodies many of the elements
he relies

on to articulate his ideas. The recent California
Patio is an interior wall with sliding glass doors, framed
by drapes, leading out to a flagstone patio with tropical
plants and garden lights. Another recent work is simply
a corny oil painting of a dog with photo-portrait back-
ground, sitting on an artist’s casel. It shows with what
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exact discretion Leavitt can induce parts to indicate a
whole. Its interpretation is wholly dependent on its
placement. Since it calls up a kind of gallery other than
the one in which it will be shown, it makes one gallery
space “quote” another in a precise and witty pun.

One might think that these situations indicate lifestyles
Leavitt sincerely fancies. Familiarity with the body of
his work clarifies his involvement with the subtleties of
“style™ as it develops in particular environments.
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ALLAN SEKULA PRESENTS THE PERFORMANCES MEAT MASS, WHICH INVOLVES ALEXIS SHITH SHOWS HIS FIRST INSTALLATION, PASADENA ART

MEAT BEING CRUSHED UNDER MOVING CARS:
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FROM AN AEROSPACE PLANT IN SAN DIEGD

A Summer evening in the backyard and garden of a con TAXY
hillside home in Southern California, There is a g pool,
a flagstone patio, a redwood fence, some lawm, and the usual
tropical landseaping of sucoulents, ferns, leafy plants and
flowering shrubs, The beauty of this setting is most evident
at this time of day when the combination of lighted pool, soft
garden lights, black sky, and the lights of surrounding houses
comes into play.

On this particular evening a small cocktail party is being held

on the patio adjoining the house. The guests are all close friends
of the host and hostess. Their presence adds the elements of motion
and sound to this scene; the men standing near the edge of the
patio engaged in relaxed conversition, while the women sit in a
loose circle of lawn chairs arranged on the lawn, Now the hostess
comes out through the sliding glass doors on to the patio to
anmmounee that a light buffet supper is ready inside,
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