MARGO LEAVIN GALLERY 812 n. robertson boulevard los angeles 90069

Selwyn, Marc. Review. LA Weekly, 8 - 14 May 1987, p. 44.

SARAH: CHARLESWORTH “Cibachrome. -

4. prints at Mzrgo Leavin Gallery, 812 N. Robert-' ',, i SN ITR T
"' .son Blvd_,, W lllywd., (213) 273 0603 Through M

May23 L“ : : ALY

-

,.

Sarah\ Charlcswonh s current : ‘show .
{ ;grcveals heras a master of the contemporary ?|
s ,.sull hfc. Charlcswon.h places photographic 7"
i unagcs of ‘natural * phcnomcna, cultural - |
».icons.and. travel- poslcr exotica against a .3
backdrop ‘of pure, ‘high-gloss color."The :
| “result i 1sascucs of isolated ob;ccls that float® :
__|: ‘before ' us mtcnsu'ymg perception *while ',_-.;v
) challcngmg our conscious and unconscxous
,'.‘ minds to react to their presence.
"L"” :Charlesworth selects her appropriations
* for~their’ mysucal and’ ‘spiritual- connota;
; -uons}Through free-association, aided by -
i’an almost magical manipulation of the im:
A ~age; sCharlcswonh defines: our culturc
through its icons and signs. By amphfymg
.‘: and ‘re-examining . “the psychologncal reacd
L\uons they. gcncra(c, we see these images fo
=what Lhcy are.— part of our cultural coUcc{
;zuvc unconscxous, Charlesworth’s * techq{.*
*'nique™ sets ‘up a “tension that becomey’
i central to her visual and conccp(ual im
pac(. By surrounding her images in lacqueg * |
# frames painted to match the color of heq* | p
' }‘backgrounds, Charlesworth - emphasizeq - -
sthe. photograph s role as art object. At the - |
‘, " same time, however, these floating images {
" ~.are fleeting and ephemeral, their most po{ = :
stent role emblematic and spiritual, 1% t
2" Charlesworth’s. colors also ‘functign on
dtfl’crcnt levels. ' anram backgrounds .-.-.
4 hclghlcn the images’ vxsual impact, crop + |
i.ping it and isolating it'in a field of satu
ratcd photographic color. These colors fill:-
¢a symbolic role as well. In Buddha of - Im-
mua.rurable Light; for instance, an intense
:sky blue evokes a transcendental calm.
“ Charlesworth’s photographs are simple yet
¥ . powerful, packed with meaning yet rarely
ovcrbcanng Unlike so many of today's ap!
3 propnators, Charlesworth refuses to over:
; load the viewer with a jumble of unfocused:
xmagcs Instead, her work is graced with an-
. clegance and sunphcuy that gnvc it ns

suength
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