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Erudite
panorama
rewards all
who see it

By HoLLy MYERS
Special to The Times

: main gallery, consists of 44 un-
. framed, poster-size photographs
- of Ruppersberg's former studio
. In Manhattan as well as what ap-

Classics. The 50-volume, cloth-
bound series was published in

1910 by former Harvard Presi- :
dent Charles Eliot, with the in-
tention of condensing the basis °
of a respectable liberal educa- :

tion into 5 feet of shelf space.

ramic view of a small, rather

plain office piled high with pa- °
pers, files, magazines, film canis-
ters, knickknacks and, of course, ©
* books. It is a banal yet strikingly :

 Intimate self-portrait, in which

Bibliophiles, especially those :
inclined toward scanning other :
people’s bookshelves, will find
much to relish in Allen Rup-
persberg’s “The New Five Foot.
Shelf and Other New{ Projects,” |
his fourth solo exhibition at the
Margo Leavin Gallery, Language
has long been a central preocen-
pation of this veteran Conceptu- -
alist, but in this recent work we -
see that interest zeroing in on
books specifically — both as phy-
sical objects, actual containers of
language and as networks of -

The title piece, which fills the -

every personal detail becomes a
clue to the artist’s character, ev- |
ery book a dot on an emerging
map of his intelicctual life. In-
deed, after a look at the art, film |
and theory titles that predomi- :
nate in the left-hand corner :

(Bertrand Russell, Michel Fou-
cault, Walter Benjamin, André
Breton, ete.), the rack of pulp fic-
tion tucked in around the middle

Says No,” “Commie Sex Trap,”
sis®) and the older, statelier vol-

umes on the right (including
what is presumably a genuine :

. edition of the Harvard Classics),

IL's tempting to think that you've

i come to Know the artist pretty
i well.
¢ pears to be a set of the Harvard

Machiavelll or Luther, as their
spines promise, but five of the

¢ artist's own texts, issued at a
The prints provide a pano- : rate ofabout a sentence per page :
: through roughly the first quarter °
of each volume. The remaining
pages are blank, with an assort- :
ment of photocopied obituaries :

tucked enigmatically here and
there,
The texts are as compelling

in such a format, (An electronic

website, www.diaarl.org/rup
persberg, 1s, fortunately, also

+ available and much more condu

cive to browsing) The most
amusing text consists entirely of

- statements beginning. with the
(*“The Bad Seed,” “Miss Dilly -

phrase “Honey, 1 rearranged the

. collection.” Succinet and consis-
“The Story of My Psychoanaly- °

tently clever — Ruppersberg

- aptly referred to them as “New

Yorker cartoons for the art
world™ when they appeared in a
previous series — the state-
ments posit the collector as a
manager of various systems of

meaning, not unlike the Concep-

tual artist,

For example: “Honey, 1 re- :

arranged the collection to show
only works 1 bought to impress
you"; “to show artists who were
popular in the '80s but aren't
now and won't be later”; “to see il
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we ot our money's worth™, “be-

- cause I'm looking for a good ar
. gument”; “because I was fed up
: with our boring life.”

As for Ruppersberg's new !
{ Harvard Classics, which are
. avallable at the gallery for pe- ©
rusal with gloves, they contain -
not Carlyle, Darwin, Voltaire,

Another series — grouped un-

¢ der the title “No, Sir, This library

is mine not yours. But you may
have this" — expands on the no-
tion of books as interlocking
maps of ideas. In each, the same
silk-screened image of a hand-
some domestic library is anno-
tated In pencll with biblio-
graphic information about
dozens of books, the purported
locations of which are indicated
with an arrow. The genre shifts

: in each piece — from poetry to
. modern fiction to 20th century
: art history — suggesting muiti-
as they are exasperating to read

ple paths through the same

. seemingly unambiguous space,
version, which is sel to launch
Tuesday on the Din Art Center's

What emerges in each of
these works and gives Lhe show
its invigorating air of conceptual
expansiveness IS a fascinntion
with the book, the shelf nnd the
library as overlapping svstems ol
potentially infinite complexity
Those with a penchant for bibii
ography surfing may Nind them
selves lingering in s folds for
quite awhile,
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